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There are tens of millions of orphans in the world today. A group called World Orphans 
is one of many groups trying to help out. According to their website, “WORLD 
- ORPHANS is committed to rescuing millions of ORPHANED AND ABANDONED 
_ CHILDREN, the strengthening of thousands of INDIGENOUS CHURCHES, and the 
impacting of hundreds of COMMUNITIES with the Gospel of Jesus Christ...through the 
~COST-EFFECTIVE empowerment of CHURCH-BASED orphan prevention, rescue, care 
and _ transition programs in the LEAST REACHED AREAS of the world.” See 
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_ (World Orphans did not buy this ad nor do they endorse this magazine —just givin’ ya food for thought) 


LIKE A REAL MAGAZINE 


Even though we are free, that doesn’t 
mean we can’t do things like other 
magazines. One the features we have 
been working on for a while is the ability 
to subscribe to DTL. After a few trials 
and a lot of procrastination, we finally 
have that feature. 


What does it mean to subscribe to DTL? 
Well, the main method will be to sign up 
on an email list to get the PDF emailed 
directly to your inbox. If you have 
storage limit concerns, we will also have 
an option with a download link. Don’t 
worry — we won’t send out anything 
other than new issues through this 
system. 


Another option is to subscribe to our 
blog RSS feed. We will announce the 
new issues through that, as usual. The 
final option is to follow us on social 
networks, such as Twitter or FaceBook. 
Of course, these final methods will also 
give you other updates and stories as 
we write them, so make sure you follow 
us there, too, for exclusive content not 
in this magazine! 


http://www.downthelinezine.com 
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IF YOU MOVE Don’t lose your computer — you 
won't be able to download the 
newest issue without one. 
WRITE US Letters and comments need to 
contain your full name. All 
submissions become property of 
Down the Line E-zine and may be 
edited or condensed. Or even 
printed out and framed if you 
really kiss our... um... never 
mind.... 


VISION: 


Down the Line covers bands that explored the 
intersection between faith and art in the 1980s 
through the early 1990s - even though they were 
probably never accepted in to what is called 
"Contemporary Christian Music" because they were 
too edgy or alternative or liberal or for whatever 
reason. Some of these bands may still be making 
music today, and others may have moved on. We 
cover these bands (active or dormant) as well as any 
new projects by former members of these bands and 
any new bands that may have the same spirit as 
these bands. 


ALL IMAGE AND STORIES ARE THE COPY RIGHT 
OF THEIR RESPECTIVE CREATOR. YOU MUST 
HAVE PERMISSION TO RE-USE, RE-PUBLISH, OR 
RE-PRINT ANYTHING IN THIS MAGAZINE. SO 
THERE. 


(there would be a whole lot more technical mumbo 
jumbo in this space if we were more professional. But 
that would be boring and all...) 


LETTERS TO US 


Today’s Comparative Analogy 


DTL — your comments about Slide are 
a welcome site to this reader. | really 
dig the new tune coming from this 
band. | hope these guys go far with 
their music. | am not a Christian and 
hope they stay away from the Christian 
market for reasons | would rather not 
go into. | check into your site often. 


Simon 
[website comment] 


(We're with you on all that, Simon. 
Slide: awesome. CCM industry: scary.) 


It Was Supposed to Be Simple... 


| just like what you guys are doing and 
hope you can sustain and improve your 
efforts. This option seems like the next 
best thing to paper publication. | still 
miss NOTeBORED and even 
Syndicate. 


Sincerely, 


Dennis Draeger 
former editor of The Wardrobe 


P.S. Tried to email this to you. What 
the hell is up with this Really Simple 
CAPTCHA? Am | really going to have 
to install it myself? I’m still not seeing a 
link for the installation!!! Really Simple 
pain in the arse if you ask me! 


[website comment] 


(Sorry about the CAPTCHA thing. That 
was something | was supposed to 
install! It has been fixed now, and the 
contact page should work!) 


More On Gene Eugene 


| couldn’t help but feel that Gene had a 
sense of his mortality. When listening 
to the songs played at Cstone 2000, 
there was an eerie sense of his saying 
goodbye through the words of his song 
not just to us but also to his ex-wife 
who was on the stage notably having a 
difficult if not impossible time holding 
back her tears. Don’t Cry... 


Hey, lo 
It’s time to go 


It’s time to say, say goodbye 
Don’t cry 


And then there is the unexplainable 
foreshadowing of Dogjam... 


Three-legged dog hobbling in the 
backyard 

| don't mind at all 

Three-legged dog, cat-chasing is hard 
But | can't forget that she paid for it all 


| cannot listen to the recording without 
a haunting feeling that Gene knew his 
time was short and poured out himself 
in his work to compensate for his lack 
of time. No one in the world of music, 
Christian or not, has put more hours 
and more heart into his work than 
Gene. 


I’m working on a riddle 

| pray that God can keep this secret 
safe another day 

So | can find some time 


I’m leaning on forever 

God knows | want to have it in my sight 
and | can’t say 

Goodbye, | want to try 


Sneaking up again, again, the end 
| thought that | was better 
Sneaking up again, again, the end 
| thought that | was better 
Sneaking up again, again, the end 
| thought that | was better 


Believe me, believe me, believe me 
I'm fine 


| have no doubt that where Gene is, 
he’s doing just fine. 


Michael 
[website comment] 


(Thanks for the thoughts, Michael. 
Anyone else with thoughts about Gene, 
please feel free to add them to the 
site.) 


Have any other questions, comments, 
theological musings, etc? We would 
love to hear them — come be our friend 
on FaceBook or comment on our blog. 
We also do that Twitter thing 
occasionally: 


http://www.downthelinezine.com 


http://myspace.com/downthelinezine 
http://twitter.com/downthelinezine 


SLIDE 

SLIDE (featuring former 
members of Sincerely Paul) 
have released their first single 
"January" (produced by Brian 
Webster and SLIDE). The 
single contains an all new 
recording of this classic song, 
along with two remixes by 
Mdavisto. They have also 
began work on their second 
single, "The Black and the Blue" 
(which is being re-written and 
"put back... together again” for 
2009). "The Black and the Blue" 
will feature Joey Levenson from 
the band SPC ECO on guitar. 
After SLIDE releases "The 
Black and the Blue", they will 
release a third single that will be 
"completely brand new." See 
SlideMusicGroup.com for more 
details and purchasing 
information. 


Roe/Pritzl 

Rumors of a Roe v. Pritz! album 
still swirl around, with both 
Doctor Love and Mr. Pritzl 
stating in various fan 
communications that something 
is happening with that album. 


Altar Billies 

The Altar Billies (featuring Mike 
Stand of The Altar Boys) has 
put some demos  up_ on 
MySpace. One of those songs 
is "The One", which was written 
over 20 years ago and meant to 
be an Altar Boys song. They 
never got around to recording 
it. Check it out at: 


MySpace.com/AltarBillies 


Glenn Rowlands 

Glenn and friends are working 
on a new~ album called 
American Jesus. Robert Powell 
from Wickeds End and Glenn's 
son Zacc will be helping out 
with the album. See 
qglennrowlands.bandcage.com 
for more details as_ they 
emerge. 


Starflyer 59 

SF59 promises to have a busy 
year ahead of them. They have 
already announced that they 
are working on a new album. A 
demo song of the new album 
was up briefly on their MySpace 
page. Burnt Toast Vinyl also 
announced that they’ are 
planning a 15th anniversary 
deluxe re-issue version of Gold 
on vinyl, but no details on that 
One yet. If that wasn't enough, 
Crossroads of America Records 
has also announced that they 
plan on bringing Old to vinyl in 
the near future. SF59fans.com 
is probably the best site to track 
all of this news. 


Gene Eugene 

A Gene Eugene fan tribute is 
shaping up over at: 

http://www. bigdork.org/music/FanT 


ributes/GeneTribute/gene.htm 
Check out what is happening so 


far with that project. Speaking 
of Gene, AdamAgain.com is still 
happening, even though it is 
temporarily off line at the 
moment. More details TBA. 


Daniel Amos 

No Daniel Amos news at the 
moment, but two notes about 
their website at 
DanielAmos.com. First of all, it 
is being redesigned with a nice 
facelift. Secondly, the Terry 
Taylor special tour CD that was 
being sold at his recent 
concerts is also up for sale in 
the web store. 


The Lost Dogs 

A new Lost Dogs album (Route 
66) is still in the works, but the 
latest info is that the release of 
the CD might be stalled until the 
DVD is ready - so the two can 
be released together (with the 
CD serving as the soundtrack 
for the DVD). Some of the 
songs are available for preview 
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on their MySpace page. For 
information, watch: 


TheLostDogs.com 


Michael Knott 

From all reports and updates, 
all Knott-related projects are still 
moving forward (L.S. 
Underground, Lifesavers, Even 
Star, Struck Last May, etc). 
The new L.S. Underground, 
PTSD, seems to be the most 
imminent release from what we 
can tell, but still no details. 
Sorry, folks - that's just the way 
it goes when record labels only 
seem to care about the flavor of 
the month, and artists are 
forced to self-finance these 
things. Watch the Michael Knott 
FaceBook page for more details 
as they become available. 


Writ on Water 

In a recent interview with Brax 
the Alien Rocker, Writ on Water 
mentioned they are working on 
a proper studio recording of The 
Greyest Days. No more details 
have been announced for this 
release, but keep an eye on 
WritOnWater.com for any 
details. 


Saviour Machine 

Eric Clayton is releasing a 
limited edition journal covering 
his life from 1997 - 2009. It will 
include not only’ Clayton's 
writings, but also illustrations of 
Eric's favorite paintings. Only 
500 of these will ever exist, and 
excerpts and previews are 
available exclusively from Down 
the Line. For more details and 
to pre-order, see: 
SaviourMachine.com. 


Steve Scott 

The Emotional Tourist album 
noted here last issue will be a 
retrospective album, expected 
to be released in early 2010 on 
Arena Rock Records. Also in 
the works is another spoken 
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word project with the working of 
tile How Many Words for 
Sorrow? and a reflective / 
devotional commentary on the 
Gospel of John called The 
Wedding at Cana. Rumors also 
continue to swirl that Solid Rock 
Records might finally release 
the mythical 1980 Moving 
Pictures album, but that is still 
speculation at best. 


For more details, see: 
aLivingDog.com/SteveScott.html 


The Reign 

The Reign have added all nine 
songs from the Nine From 
Neverland CD to their 
FaceBook page. These songs 
were recorded after Harold 
Bloemendaal left the band, 
featuring Greg Kemble on lead 
vocals. They also have a DVD 
of their recent reunion show 
available, packaged with a CD 
of Back From Euphoria and a 
CD of previously unreleased 
material. The whole package is 
$18.00, and you can_ get 
purchasing information from 
their FaceBook page. 


Seventh Circle 

Adam Pederson's band 
Seventh Circle will have a new 
release called Vanish EP 
sometime in February 2010. For 
more info, check out: 
www.seventhcircle.net 


BATZZ in the Belfry 

Battz has released a new CD 
title Glow in the Dark. You'll find 
links to audio samples and 
retailers on the music page of 
their website. The CD is 
currently available at Kunaki 
and CD Baby and will soon be 
available at iTunes, Amazon, 
and elsewhere. For more 
details, see: 
Batzz.com/music.html 


— 


TEVE'S CORNER 


This has been one of the hardest issues to get together for a number of 
reasons. It is our most ambitious issue to date, and by that | mean it is 
the largest. Since the last issue my wife and | have had a rocky path to 
travel... | lost my job, which is as scary as it gets. We prayed, stressed, 
freaked out, prayed some more and then started our own thing with a 
business partner who offered us a great opportunity. Even great 
opportunities are stressful though, and it has been a crazy journey over 
the last 4 months. Seems like it is starting to even out now. 


One thing that | would like to share because it has been on my heart 
and my mind a good bit the last few months... there is a truth that | am 
learning in a whole new way and it is, “My grace is sufficient for you, for 
power is perfected in weakness. Most gladly therefore, | will rather 
boast about my weakness, that the power of Christ may dwell in me” (2 
Corinthians 12:9). | have seen the grace of God through some difficult 
circumstances the last few months, and while | am a poor example of 
what is ‘pure and holy’ on most days, | am humbled by the grace and 
love of my God... that He still loves and takes care of me (and my 
family) like He does, even in spite of myself. It is a truth worth sharing... 


| am so pleased to bring this issue out. It has many diverse bands that 
are all amazing in their varied genres. The cover story with Bill Mallonee 
has been a long time coming. Bill is one of my favorite artists, definitely 
in the top 5 of all time favorites for me. | feel fortunate to call Bill a 
friend, and | am so pleased that we at Down The Line could promote 
him in the little way that we have available. Check out his music by 
following the links found in the article, and support his art! He has over 
30 albums available for download through his website, and almost each 
one is only $7.99! This is truly independent, grass roots and word of 
mouth. www.billmallonee.net (other links found in the article) 


photo below courtesy of Mike Kanski 


(not the actual matt) 


Sane 


~ Sal OR | 
Ls _ - oS ahs a 


Did you hear the recent news about illegal down-loaders? Those shady, 
evil, conniving pre-teens that are destroying the music world as we know it 


are buying the most legal music. The audacity of those... a... what? 


| had to have read that wrong. Let me see... what does it say exactly? 
“The people who do the most illegal downloading also buy the most music.” 


Maybe | should put down stones before casting them and all that... 


Shocking as it may seem to those that buy the music industry lines, these 
findings don’t really shock anyone that knows someone who downloads 
illegally. You see, illegal downloading has never been about getting 
something for free (to most). It has been about finally getting quality control 
back in a system that has always made big bucks on consumer ignorance. 


Let's face it - how many albums do you have that you would have never 
bought if you could have listened to it first? The music industry has made 
big bucks from pushing artists to finish before they have good songs, or just 
putting a mediocre band in the studio to record two hit songs and bunch of 
filler, or putting good albums on cheap quality mediums that will scratch, 
break, or go obsolete within a few years (forcing consumers to re-purchase 
their entire music collection). They have always counted on you not 
knowing what you are buying. You are supposed to hear the one good 
song on the radio and rush out and buy the whole album -— filler junk and 
all. Then you are supposed to play that one song to death until your record 
scratches, your tape breaks, or your CD melts on your dash and you are 
forced to buy a new one. 


Oh, and of course they have a way to get more money off of the bands that 
can produce an entire albums worth of good songs. They just “invent” an 
entirely new format for delivering music every few years, forcing you to buy 
an upgrade... at full price. Remember when they tried to get those mini- 
discs to catch on, and then Gold discs, and then the super discs, or 
whatever all of those “CD-upgrades” were called? All of those formats 
tanked — because people were fed up with the constant upgrade. 


Did you know the same is also pretty true for the movie piracy business? 
Most pirated movies come from someone sitting in the back of the theater 
with a handheld camera. The quality is pretty horrible. But people download 
them so that they can see the movie first before deciding to go to the movie 
theatre to watch it. 


Of course, the unfortunate side effect of this for the smaller labels and 
independent bands is that people expect to be able to preview music, but 
have a harder time finding the less popular artists. If they don’t preview it, 
they don’t buy it. So the truth be told, the mp3 revolution is hurting the 
“little people” in the business. The only way to change this side effect 
would be to change the system. But the big labels don’t want to do that, 
because it would even the playing field. | fully believe that this is the main 
reason why big companies have been reluctant to embrace the mp3 
revolution. 


They are afraid of their filler junk being on a level playing field with all the 
quality little guys and girls out there. 
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Scapegoat 

If you remember this humorous 
heavy funky band on a couple 
of samplers in the early 90s and 
wondered whatever happened 
to them... wonder no more. 
Scapegoat is back and they 
have plans to release a CD full 
of unreleased material from 
back in the day. Keep an eye 
out on their site and MySpace 
page for tunes and more info: 


ScapegoatMusic.com 


Velvet Blue News 

e Speechless by Map and 
The Tide and the Current by 
Telegraph Canyon are both 
out now. 

e LN has released So You 
May Friend Me When I'm 
Lost: the collected ep's of 
LN. The first ever digital- 
only album for VBM 

e Langley Sisters will soon 
be releasing a 7" for the 
song "Queen Bee" 

e Doug Burr is_ currently 
recording for his next full 


length. 

e See VelvetBlueMusic.com 
for details and links to 
MySpace pages with 
samples. 


Violet Burning 

The Violet Burning has recently 
acquired the rights to their 
debut album Chosen _ from 
Vineyard Music. No firm plans 
yet, but everything from a re- 
issue to a re-recording have 
been rumored. 


This just in: it seems like Love 
Coma and Pony Express are 
both possibly going to be 
recording new music soon. 


Send Us Your News 

Got a band that you think fits in 
here? Send your news 
announcements to: 


downthelinezine@gmail.com. 


SANOTIVIN TIE 


fart made for Heaven, skin made of earth. 
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By Steve Ruff 
Photos courtesy of Muraih Rose (unless noted) 


When Matt and | started Down The Line | had two interviews in mind 
that really facilitated the drive to crank up this fun little ‘zine. One was 
Michael Knott who we featured in our first issue, and the other was 
Bill Mallonee. | have been a fan of Bill’s since back in the early days 
of his band, the Vigilantes Of Love. You, the reader, will have to 
forgive me if | gush and sound like a silly ‘fan,’ but the reality is that | 
am a HUGE fan of Bill’s work whether it is solo or with a band. Bill 
writes what many have called ‘thinking man’s music,’ and his out put 
is the most consistent body of work out of anyone that | can think of. 
He has been toiling and plowing the music landscape for 25+ years, 
and he does it better than most. 


To classify the genre of Mallonee’s work we would first have to nail 
down what time period we are discussing. His work has ranged from 
singer/songwriter to stripped down folk/Americana to alt-country 
magic that sounds like The Clash beating up on Neil Young. Bill has 
also thrown his hat into the ring with trippy psychedelic folk tunes 
and then traveled around with his wife and musical partner Muriah 
Rose. Whatever the style of music is at the time, Bill's lyrical work is 
the absolute strongest that | have ever come across. | think Bill is a 
poet with a knack for great music. He tells tales and weaves poetry 
and prose into dusty parcels of American life that reflect his love of 
family, his faith and his questioning and seeking on the journey of 
this life. Bill's lyrics are a work of art in and of themselves. When it 
comes to folksy, heartland Americana music, typically Neil Young 
and Bob Dylan come to mind with the older guard... with this 
generation of artists it would probably be Wilco, Son Volt and the 
like. Bill Mallonee trumps them all, and | say that in all sincerity. | 
mean no disrespect to any of the other bands that | mentioned, but | 
think Bill Mallonee has a gift that few can mimic and most can only 
hope to attain. The music speaks for itself. The biggest question of 
Bill’s career would be why he has always been the ‘critics darling,’ 
but any semblance of commercial success has been very elusive. 
His body of work is vast, generally putting out an album every year or 
two, but even with that many records they have seldom translated 
into the kind of numbers that Bill needed to just provide a modest 
living for himself and his family. 


| remember the first time | heard the Vigilantes of Love. | was driving 
my car and listening to a college radio station here in Atlanta. WRAS, 
Album 88, is the indie station for Georgia State University. They 
played the tune ‘Anybody’s Guess’ off the Killing Floor album. My 
first thought was, ‘Man this music is great’... my second thought was 
that we probably shared a similar faith due to the lyrical content, and 
my other thought was that VoL was going to get big, probably even 
huge. My friend JJ and | bought the first two albums prior to Killing 
Floor, and VoL became a staple in what we listened to. Well, enough 
of me rambling on and reliving my fond memories... here is the 
interview that took far too long for me to get together. This was a 


great question/answer session with Bill. He talks about his new work 
at the beginning, then we get into history, and then back again into 
the newer WPA material. This was a pleasure to do! Make sure you 
check out the links at the end of the article. Check out Bill’s work and 
support his art. This is truly independent music. 


You have a song called "Warm Up Act," on the new WPA 5 EP, 
"Cabin Songs," that suggests the Apostles lacked something to 
put their message across, so let me open with a one of your 
lyric quotes: 
You Say: 

"They needed trains and train stations, ports of entry and love 
songs and power pop; 

"They needed fiddle tunes and reels, high and lonesome and 
lots of pedal steel ....to put it all across 
And doesn't every age need its own words...to grieve all that it 
lost?" 


"To grieve all that it lost." Let me ask you: in some ways doesn't 
that last line define the core of what your writing has been 
about through out 25 albums? 


A: I'd say so, yes. That line did jump out as a sort of definition behind 
why | do what | do as a songwriter. It's a pretty obsessive quest at 
this point. We struggle with finding the courage and the words to 
name and describe our deeper yearnings; For me, songs that give 
voice to that deep, almost intangible yearning in all of us, are the 
one's | try to write. Maybe it's a powerful line because it suggests 
that there's something lacking in our hearts in every age. 


What do you make of the term "Christian artist" that's 
sometimes used to describe you? 


| tell people that's my faith, Steve. I'm a lousy example of it on most 
days. I'm a work in progress. If there's anything good, | can't take any 
credit for it. It's all is the Lord's grace or nothing is. Yes, | believe that 
tomb was empty on the first Easter morning. I've staked my life on it. 
That makes things like faith and hope and love mean something. All 
of life is loaded with meaning, but suffering, too. 


Follow me here: It may be my faith, but that doesn't necessarily 
mean it's my "agenda," at least not in the way the Church views the 
use of such vocations. When it comes to my songs, my art, | think 
you can only tell YOUR story and experience. For me that's been 
having to find the light in very dark corners. | think it's a very 
fractured, incongruous universe we live out our days in, and we are 
very much "made of clay." 


Our hearts and even our faith seem to be fickle at best. That's the 
perspective | write from. It's what | write about. 


"Christian" is a noun, NOT an adjective. Music is either good or it's 
bad. It might even be "propaganda." 


| don't see any separation between the two worlds that Christians 
often label as "secular" and "spiritual." 


It's either ALL His and being redeemed... or none of it is. Look, | can 
only do what works for me. | like the heart on sleeve approach. I've 
spent 20 years now "sensing life" with a guitar in my hand. I'm 25 
albums in to it and have written probably 1,500 songs. There isn't a 
fall back plan at this point. Songs have been way to keep the 
darkness within myself in check and a way to affirm what | wanted to 
be true about the universe. | can't see doing it any other way. 


From 1991-2001 you wrote and released some 16 albums with 
Vigilantes of Love, an incredible amount of work. It seemed like 
a band that critics couldn't say enough great things about. 
Great albums, great songs, great "live" band. People still talk 
about some of those memorable shows. Fans kept waiting for 
VoL to break huge, to eclipse the indie-college niche, but 
commercial success always seemed elusive. You ended VOL in 
2001. What happened? 


The decision to "end the band" was the result of a lot of complex 
variables, Steve. Basically, there were just no more resources to 
keep it going; each record from Killing Floor (1992) onward had 
received glowing reviews, | was writing about 60 songs a year, 
sometimes a whole album in a week. The creative river was just 
flooding, so to speak. We were very young and very hungry and the 
whole Americana music experience of being a "band-in-a-van" lay 
Open to us. Back in the early 90's folks have to remember that that 
was how you sold yourself... just being on the road. 


We played SXSW (South by Southwest) in 1992 and hooked up with 
Capricorn records. | did 3 albums for them - Welcome to 
Struggleville, Blister Soul, and Slow Dark Train. Through the early 
mid-90's those records were breaking all over a newly emerging 
radio format called adult Alternative Album. We were in good 
company there with bands like the Wallflowers, Counting Crows, Gin 
Blossoms, and Cracker. The problem was that those bands were 
also cross formatting on modern rock format stations... and sadly we 
were not. That was how those other bands "broke" to larger 
audiences. We weren't so lucky. Our label just could not seem to 
profile us in the right way. Nor could they actually get records into 
stores. Capricorn's distribution was a constant issue. We sold way 
more stuff outta the van than they ever did in stores. Our Soundscan 
sales numbers were ok... but not great. They just didn't get the alt- 
country/Americana thing despite all the great ink and radio we got. 
When their version of the bottom line didn't pan out, it was time to 
call it quits. So we went back to an "indie" status. 


Why not call it quits then? 


We decided we'd try one more swing. | had about 21 songs written 
for a record called Roof of the Sky. We'd built up such a grass-roots 
fan base from all the hard touring that the decision to go it alone, as 
an indie band again, was easy. We released Roof of the Sky, and 
with no resources other than folk’s goodwill and good word, sold 
about 12,000 records. Then United Kingdom tours started to happen 
and we found a new a fresh audience there... along with substantial 
radio support. Between band tours and solo shows in the UK, we 
probably played 45-60 shows a year there from 1997-2001. | grew 
up on first invasion Brit-pop, so it was like a dream come true to 
being playing our version of Americana music for such audiences. 
There's always been a trippy, neo-psychedelic tone in much of my 
work. 


So this was about 1998? You released Audible Sigh in 1999, 
with Buddy Miler (Steve Earle, Emmylou Harris) producing. 
What was that like? 


Audible Sigh was the follow-up. Buddy was and is fabulous. He is, in 
my opinion, Nashville's brightest star. Audible Sigh was the 
culmination of about 2 years of hard tours; | probably went through at 
least 4 sizable journals of lyrics and prose writing, all the variables 
went into those songs. It was the band's very life: The van, the road, 
the highs and lows of the "biz" itself, folks we'd meet, the geography, 
hotels, sound checks, the clubs... that way of life became the raw 
material of how | saw myself as an Americana songwriter. | tried to 
act as the lyrical "spokesperson" for the band. We did see ourselves 
as taking huge risks. We saw ourselves as banded together 
collectively experiencing this whole new way of living. It all went back 
into the songs and performances, night after night, wherever we 
found ourselves. | felt like, given the limited resources we had, VoL 
was pretty heroic. 


You were constantly writing then? 


Oh yes, there were about 125 songs from that 3 year era that | wrote 
then. Just raw data | worked with, it all went back into the songs. It 
was a template for the life | was leading. No safety nets beneath us. 
It tests your faith, especially when people let you down repeatedly. 
Seeing this great country of vast incongruities and beauty as a 
songwriter from the window of a van was a huge "defining moment" 
for me. Songs like Solar System and Resplendent "showed up" at 
sound checks and we'd hammer them into shape right there and play 
them the next night. Buddy was incredibly affirming. He played a few 
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parts on the album and Julie Miller (Buddy's wife) sang harmonies on 
many tracks. 


Why did you release the record 3 different times? 


Pretty much forced to. The original label folded but gave us the 
masters, a stroke of luck. So we shopped it around. In 1999 the 
industry was playing everything real safe. We were told by 3 major 
labels that we'd have to sell 250,000 records to be signed up. So we 
ended up releasing it 3 times: once for a festival, again on a small 
Christian label, and finally on Compass. It was odd beyond measure 
that such a record should have come out on a Christian label, but 
there ya' have it. We were desperate to get it released to wider 
audience because it had such a "buzz" on it and it had been finished 
for 9 months at that point. Our fans pretty much demanded it. They 
have always been generous and kind. 


With the national release of Audible Sigh in 1999, VoL seemed 
poised to break open again. Some reviewers have placed the 
record in their "Top 10 of the '90's." With the grass-roots "buzz" 
being strong and the UK happening, why didn't it break? 


Well, a lot of stuff had already transpired before it got a national 
release, Steve. Ken (Hutson), our lead guitarist was very 
discouraged and quit before the record came out. It felt a bit like a 
betrayal, but friends let friends do what they have to do. From my 
perspective, we'd worked so long to have that record nationally 
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profiled and here he was leaving on the eve of its release. The truth 
is that we were all pretty discouraged at it coming out on a small 
label (Compass Records) and probably felt intuitively that it wasn't a 
good home for such a record. In fact, all that proved painfully true. As 
to why it didn't break "big"? | chalk most of it up to management. Our 
management couldn't lock us into good opening slots. That's how 
you break a band. You put them in front of other bands who are 
drawing 300-500 folks a night, but none of that was happening. So 
VoL, in spite of all he great reviews and critics darling status, 
seemed destined to play in front of its 40-75 rabid fans each night. 
That's a formula for demoralization after 10 years. Still, we soldiered 
on. It's what cha’ do. 


You followed up with the ambitious psychedelic-pop album 
Summershine in 2001. That record was quite a departure from 
Audible Sigh. What explained the stylistic move? 


Well, remember that we released an EP called Cross the Big Pond, 
and a live in the UK record (Audibly Live) well before Summershine. 
So two reasons: One, | felt I'd exhausted the Country-alt thing, at 
least for the moment, and two, | wanted to write a record that 
showed all these Brit influences that had informed my heart when | 
was growing up. | had about 15 songs that felt very Beatl-esque and 
trippy. All of that was becoming resurrected by touring the UK so 
much. Basically, Summershine was a record that could have put VoL 
back on the radio. The radio guys at Compass told us it was full of 
singles. The record was already getting 5 star reviews from indie 
online sites like NotLame. 


Then 9/11 happened? 


Yes... the devastating effects of that loss were vast and far reaching. 
Pretty much for a year the whole industry shut down and all projects 
scrapped. Our record was two weeks old and not even in stores yet. 
So, Compass did nothing to promote the record. | don't think they 
really knew what to do with it. | mean come on? Summershine was a 
trippy rock record coming out on a bluegrass label? What was | 
thinking? 


We suggested to the label president a re-release in a few months. 
We'd worked over a month making the album. Many labels were 
doing that with records that came out on or around 9-11-2001. But, 
they refused. So, a whole year of work was gone for nothing. | had 
long, intense talks with the label about it. They were arrogant and 


unapologetic. Then they outright lied to us about all the supposed 
preparation work they'd done for our upcoming UK tour. It was all a 
wash. They had done nothing. We soldiered though a one month 
tour of the UK during a dark October 2001, but | think we all knew it 
was over. It was really time to call it quits. There was no reason to 
get back in the truck and do 180 shows when the label didn't care 
about the record. 


It was pretty heart-breaking to me, an absolute crisis of faith. How 
can a band get so much great press and not find some stability? 
That was a great band of players and we all got on well. Jake 
Bradley, Ken Hutson and Kevin Heuer were all good band mates 
who sincerely dug the music. We enjoyed each others company. We 
all played our hearts night after night, frequently, under the most 
humiliating conditions. Often our days were 20 hours long. It was sad 
to see that go and it felt like 10 years of hard work completely made 
null and void. 


What did you all do after that? 


Well, you know, you get angry, walk around the block, curse it all, 
pray. It was also time to grieve. That's a good and proper response. 
Personally, | was a wreck. On every level | was spiritually and 
emotionally a wreck... almost numb. | don't think | was aware of just 
how deep the disappointment was. Business-wise | felt betrayed by 
everyone I'd given VoL to. | could not see how a band that had so 
much great ink spilled on it, and so much to deliver "live" under the 
most dismal conditions, could fail to find some wider audience. | 
never wanted fame or fortune, just having the resources and basic 
tools to keep going would have been sufficient, but it felt like we were 
being either ignored or kept out, even in our home town of Athens, 
Ga. 


Ok, tough question: Was it the perception that VoL was a 
"Christian" band? 


Maybe so... | think you mean there was a backlash, like it was an 
Americana band with a Christian agenda? | honestly don't see how 
that could have been gleaned out of any of the records over the 
previous 5 years at that point Steve and certainly not in the same 
category as evangelical/altar call bands. At some point you just say, 
"Oh well, luck of the draw." You get tired of being misunderstood and 
ignored. You have to grieve what you lost, lament what wasn't 
appreciated or recognized and then the hard part is to put it to rest 
the best you can...and move on. 


Were you able to do that? 


Somewhat. In stages. The bigger the risk, the more time it takes to 
get over the disappointment. Like | said, | think most folks have no 
idea what it took to write those 1000 songs, assemble a good band 
and then cut and tour behind 16 albums over 10 years straight at 180 
shows a year. There's a cost for that. To come up so empty handed 
and in poverty to boot. It's emotionally staggering, really. | was 
determined not to be bitter. | saw my own father struggle with similar 
rejection and watched him become sad and despairing. There was 
no one really there for him. | think it made his faith stronger, but that 
was after much self-destructive behavior. It was all born out of 
sadness and depression, though. 


How did you turn the corner on your own grief? 


My responsibilities as an artist were one thing. But way above that in 
priorities were trying to be a good husband and father to two boys. | 
was very active in my local Church. Add my genuine desire to see 
my band mates "make it" as musicians, and | felt an overwhelming 
amount of responsibility to do my best by everyone. | was their 
spokesperson. It was shared experiences "out there" on the road. | 
wanted the songs to reflect the authenticity of our experiences 
across all these areas of my life. But getting over the grief? You 
don't, really. You pray like crazy, you try to learn to listen, quiet your 
heart. You learn lessons like, “I should never have entrusted VoL to 
folks who couldn't make better things happen for the music.” Then 
ultimately, you just learn that life doesn't owe you anything. You learn 
to "walk it off" and affirm God's love for you. Enjoy the past for the 


brilliant moments that were there. But don't stay there in that house! 
You learn to grieve it, to "let go" and bury it. Resurrection shows up 
almost immediately. In the end | just moved on by writing about 50 
new songs worth of solo songs over a two year period. It was what 
they called "going solo." 


Was that Fetal Position, Locket Full of Moonlight and Perfumed 
Letter? 


Yes. Those were the first 3. The first two were internet only releases 
by Paste Music. The 3rd, Perfumed Letter, was scheduled to be a 
national release. It was to be the first "official" solo record. The 
label's distribution was a wreck and most of the product was locked 
up in a warehouse in NYC. The record was a very trippy, radio 
friendly, folk-rock album, but once again it was just very unlucky 
circumstances that surrounded it's "birthday." The sad footnote on 
that is that its low soundscans due to it's lack of availability pretty 
much killed the possibility that | could now ever court a label deal. 
Remember, we're still in the early 2000's. Labels were still a way to 
have some resources behind your album. So at that point it became 
pretty scary. Suddenly, it became an issue of not being able to 
survive at all, even as a solo artist. 


What kept you in the game? 


Well, I'd written all these acoustic rooted songs. | wanted to see what 
kind of response they'd get. The plus side is you learn to write a 
different kind of song. They become deeper, more transparent, more 
simple, more honest in a different way. Here's the bottom line: 


You risk more as a solo artist/troubadour. And | love that risk factor. 
What | found out was that when those new tunes connected with 
people, they REALLY connected, really resonated! | was now able to 
write more of that. | became a better lyricist post-VoL. | asked Jake 
Bradley, VoL bassist who is also a great guitarist, if he was up for 
doing a couple records of songs and touring behind them. We 
knocked out the 22 songs that comprise Dear Life and Friendly Fire 
in two weeks and hit the road. It all went down very well. It gave me 
a huge boost in confidence as a solo player. Just the two of us witha 
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couple guitars, harmonica and a lot of songs. Very much the 
troubadour. Since that was how | started out, it was sort of the case 
of the circle coming full around! 


And that's the work ethic you still have, right? 
Pretty much, Steve. At least for the last 8 years, anyway! 


Oh, I'd love to add more instruments on the road, like we do on the 
records, but we don't have the resources to carry a full band around 
at the moment. 


Ok, Paste Music Magazine, in a non-partisan writers poll of the 
Top 100 Living Songwriters, listed you in at #65. That had to be 
flattering. 


Oh, absolutely. That poll was an honor... and humbling. There are so 
many songwriters out there these days. The #65 slot in the poll came 
at a good time. | was feeling pretty low. | think there were about 50 
writers and artists on the panel that did the selections. | was glad 
they noticed me. I'm pretty unconventional about the way | write. 
Sure, | can write 3 and 1/2 minute Americana pop songs when | 
need to, but if the words move me, I'll put 8 verses and no chorus in 
a tune... whatever it takes to shake me a bit. 


You ask if that’s flattering, or how does that feel? Feels good... | 
worked hard at it. | love the places a good song can take a person to. 
So much of life comes bubbling up through our spirits and it rarely 
has words to describe it. It's mysterious, and hallowed. It's joyful, 
sad, and all of the above. | think that's where good art comes in. It 
gives substance, even if for a fleeting moment, to the deeper truths 
that live inside of us and that are all around us. Before | give, “live” or 
commit a song to record, it has to take ME personally somewhere. 
I've put out about 25 albums now and probably written 1500 songs. | 
can say that if they didn't significantly move me on some level, then 
they never got finished 


Your lyrics have always had that very "private point of view" 
approach. Where does that come from? 


Upbringing. My mom was a poet and valued language. Dad was a 
drummer, loved the spirit of songs. 

Ultimately | think songs became my way of making sense out of all 
the incongruities of my life. There were some really loud self- 
destructive tapes playing in my head by the time | was 12 years old. 
When a guitar showed up in my hands later in life it was as if a dam 
had burst. Songs became a way of tapping into this deep yearning 
and grieving I'd felt for as long as | could remember. It was a feeling 
that the universe was sad and broken and that | was part of that 
brokenness and that | couldn't offer anything to fix it. Songs also 
were a way to believe that it wasn't all just meaningless. It was a 
way of wrestling with everything, from my lack of self-worth, to faith 
in God. 


What was Billtunes and how does that figure into your solo 
work? 


Billtunes was a really good idea that Tim White, my old manager, 
had. It was a download shop that basically made available to fans, 
previously unreleased VoL and solo material. It was a way to keep 
my work moving around the circles. There was a 2 year period where 
| wrote 5 new songs every month for 24 months straight, | think. 


Was that just after your divorce and did that factor into the 
songs? 


Yes, right after the divorce. Those songs were some of my darkest. 
All full of guilt, grieving and trying to readjust. We (Muriah and 1) lived 
well below the poverty line for about 3 years in a row. | sold a few 
cherished guitars just to have something to eat. Kept trying to play 
shows as much as possible. But even that was sparse. | lost lots of 
people who | thought were friends. | was suicidal off and on for a 
year. Confused and emotionally wrecked. | don't want to go into my 
"side" of it. | just learned, in my darkest hour, that after 10 years on 
the road | had made hundreds of "acquaintances," but very few 
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DID I TELL YOU THE BULLETS' STILL THERE? 
Words and music: bill mallonee 


LG 


yeah, it's good to see yer faces 

yes, it's been quite a while 

i was covered with blood and disgraces 

but you might say that's my style 

i was moving from tween devils and deep blue 
seas 

i was driftin' from twilight to dawn 

i was going from pillar to post ya' see 

when the shot rang loud and long 


chorus: 


Hey, did i tell you the bullets' still there? 
Did i tell you the bullets' still there? 

So close to the heart, we'd be friends from 
the start 

Did i tell you the bullet's still there? 

Now, doctors say it causes the visions 

I'm told it accounts for the voices 

it might correlate with self-hatred 

but I don't think that was one of the choices 
Now, I see men all afraid and a-stumblin' 

all greedy for profits and war 

and they wrap up in their flags & their 
rhetoric's rags 

They're all drunk but they call out for more 
(Repeat chorus) 


2. 


Now, I came here to pick up the loose change 
of all my deficit days 

I came here all those bad checks to claim 

of promises I broke on the way 

they were written with the best of intentions 
they had lots of zeros in tow 

They were written I think with invisible ink 
but one day I'm told that'll all turn to gold 
(Repeat chorus) 

Yeah, it's good to see your faces 

and it's good that you see mine 

just so you can describe to the authorities 
what you saw at the scene of the crime 

I was driftin' tween devils and last calls 
with this pawn shop guitar of mine 

looking for God, or the next best thing 

all done up in 6/8 time 

all done up in 6/8 time 


(Repeat chorus) 
yeah, it's good to see your faces 


my, my, it's been long time 
love's a river that runs..then it races 


back to the arms of Love Divine 


actually. | think most folks thought the whole VoL thing was much 
more lucrative than it was. 


But, those 120 songs Billtunes songs | wrote and recorded over that 
two year period after the divorce are probably what kept me 
emotionally alive. They're real raw confessionals and testimonials all 
at the same time. 


And those were recorded in fairly "primitive" fashion weren't 
they? 


Yep, just voice, guitar and harmonica. One track to an old DAT 
player. No punch-ins, no over dubs. | had no real recording gear. 
Still, the sound was good, raw and immediate. | think it served the 
song and the emotions | was dealing with. For me, at the end of the 
day, it's always about trying to capture and preserve a mood. The 
"takes" had to be as perfect as | could make them. It was a song and 
the performance rendered in that moment. | think it made for some 
good moments. I'm thinking about re-releasing all of that period in a 
book set with some liner notes and reflections. 


Let's talk about WPA (Works Progress Administration). You've 
released 4 EPs under that moniker, with the 5" due out any day. 


Well, | finally figured out how to use a small multi-track device and 
began recording more expanded demos. The songs just opened up, 
at least to my ears. Still an emphasis on transparency and 
immediacy in the tunes. I've been getting into a more neo-folk and 
folk/rock stuff, with these very melodic guitar harmony lines. Sort of a 
return to form | guess. The guitar lines strike me as very beautiful, 
very plaintive. | dragged out my drum kit and played bass on a lot of 
them, too. 


So, how often should we expect WPA installments? 


Right now I'm trying to release a new EP every 3-4 months. They 
usually have 5 to 6 songs on them and maybe an alternative mix. 


And how have the responses been? 


The response has been really good. It's given Muriah and | a lot of 
new material to integrate into tour sets. She's a very song sensitive 
keyboard player with a fantastic voice, so | really enjoy her work on 
the songs. The WPA EPs have become the next chapter as far as 
my recording career goes. 


And what about the new installment, WPA 5? 


Well, it's being called Cabin Songs. | just left Athens, GA after 30 
years and moved to a small cabin in the mountains of North 
Carolina. A big change but really inspiring! | wrote the 7 songs for 
this one shortly after we moved there. It rained for weeks it seemed, 
all of this early Fall, which lent to the feel of the record. I'd stay up all 
night recording guitar harmonies, really fragile, lush kinda stuff. 


And thematically, where do these songs fall? 


Well, honestly, it's been a year of loss. My father died in March and 
of course we lost Jon Guthrie in a car accident. Jon was an 
incredible musician and one of the kindest young men I've ever 
known. (Jon was the reformed VoL's bass player.) | think all of that 
mortality, including my own just seemed to surface on every song. 
"Did | Tell You The Bullet's Still There?" is probably one of the best 
songs I've ever written. Autumn is a melancholy, reflective time of 
year. Seems I'm always taking life's deeper inventory them. (Ed. 
note: We've included the lyrics to "Did | Tell You The Bullet's Still 
There?" and "Warm Up Act" both from WPA 5 Cabin Songs.) 


WPA: What does that stand for? 


The name obviously derives from the works program Franklin 
Roosevelt created in the 1930's to put America back to work during 
the Great Depression. Thousands of men and women were out of 
work with little hope of making ends meet. Roosevelt recognized that 
the loss of hope and confidence was really the crucial thing. His 
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Works Progress Administration enlisted men and women to build WARM UP ACT 

roads, open interstate highways, clear forests, work in national F : 

parks, etc. They worked to build dams and reservoirs. It transformed words/music: bill mallonee 

the face of the nation and in doing so, gave people back some 

dignity. Those works are still with us today. So, | kinda like to think I was born old and sad...and when I got all 

my own WPA will have some of that dignity and longevity. | love what born again 

I've been allowed to do, and sure, | pray it finds a larger audience. 5 

Me? I'm lucky in so many ways and | still find this deepening I was more elderly and Sek aes sadder still : 

experience of this mystery called Life, | still have something to say Been gettin' ready since I was 7....I wept in 

about the grace inside it and | continue to find new ways to musically a wood for folks I never knew died 

put that across. and isn't every song alive...and about 
leaving? 


http://www. billmallonee.net 
http://www.volsounds.com Chorus: 


http://www.myspace.com/worksprogressadministration 


http://Awww.myspace.com/billmallonee 
http:/Awww.myspace.com/highhorsebooking And I love you for the hurt yey by 


http://www. parting-shot.com yourself 
and I love for the wounds you don't show 


anyone else 

and you can say "I love you," 

ah, but even if you don't 

Still, tell me like you really mean it. 
Cause that might be...the only key; 

I'll have on me when it's time for me to 
straighten up my tie 

and cross those thin, thin lines 

between here and bigger skies 

I cannot speak a lick of Greek....but I'm 
told those Bible writers 

were fond of it a lot 

but what they really needed was trains and 
train stations, ports of 

entry, love songs, and power pop 

they needed fiddle tunes and reels; high and 
lonesome and lots of pedal steels 

to put it all across.... 

And doesn't every age need it's own 
words..... to grieve all that it lost? 


2nd chorus: 


And I love you for the hurt you carry by 
yourself 

and I love for the wounds you don't show 
anyone else 

and you can say "I love you," 

ah, but even if you don't 

I might need to hear it like you really mean 
it. 

It was raining outside a cabin in Carolina; 
pretty much been raining now for days 

for years and for and lifetimes for tears 
behind the veil and bright times, I'd say 
Autumn sunsets and motionless swing sets..... 
but a sense inside your skin 

it was all a warm-up act...... 

for a party about to kick in. 

Autumn sunsets and all those good folks that 
we met..... 

and a sense inside your skin 

it was all a warm-up act.... 

for a party about to kick in. 


GRIZZLY OWLS 


...like nothing you've ever heard... 
by Steve Ruff 


| have this idea in my head... an old western movie... a spaghetti western, where the 
camera angle is shooting from the ground up, and then pans far out in the distant. In the 
foreground of the shot, a pair of old, worn, black leather boots step up, dirty and ragged 
from carrying their traveler many miles. His steps stir up the dust. Fifty yards ahead 
another man steps into the frame. He too is dirty, worn and hardened from the elements 
and the desperate life of the Old West. The pair face off, saying nothing. Suddenly, the 
man in the distant draws his revolver, shoots and drops the man in the foreground. He 
collapses, dirt mixes with blood and turns to mud. People scurry for cover, flies swarm 
around the fallen»man’s wound, birds call from overhead, and the strains of the Grizzly 
Owls begin playing... 


That's what the Grizzly Owls remind me of. They are the soundtrack to your favorite 
Western movie. They pluck, strum, hum and sing a ghostly song that gets trapped inside of 
your mind... somewhere in between thoughts and images, words and pictures; they 
saunter up and play a parade. Comprised of husband and wife Jenny and Joseph 
Andreotti, this is one amazing band that you must check out! 


1) Give me the names of all that play in Grizzly Owls and what they play? I know it’s 
you and your wife, but | didn’t know if there were any guest artists? Also, can you 
list all the instruments you play? 


The Grizzly Owls are: 

Jenny Andreotti - Vocals, Percussion, Harmonica 

Joseph Andreotti - Dobro Resonator, Baritone Guitar, Banjo, Mandolin, Bass, Percussion, 
Piano 


With help from: 

Raymond Richards (Plays in: The Idaho Falls, Neil Halstead): Mixing, Pedal Steel Guitar, 
Banjo, Guitar, Marxophone, Vibraphone, Piano, Bass 

Rob Poynter (Plays in: The Idaho Falls, Harpeth Trace): Drums, Percussion 

KRAMER (Produced: Low, Daniel Johnston): Mastering 


2) When did Grizzly Owls start, and how did the band 
come together? 


The Grizzly Owls started in the latter part of 2006 when we 
were still making music as Calico Sunset. We started The 
Grizzly Owls because we wanted to make something dark, 
dusty, and cinematic. Also we had just seen Grinderman play 
and were blown away by Nick Cave’s performance. Jenny 
was especially interested in capturing the kind of energy he 
had, but put it into a female perspective. 


3) How would you best describe your sound? Who does 
your videos? (the videos are amazing) 


We would describe our sound as having an atmosphere 
similar to 1960s Spaghetti Westerns and Twin Peaks, 
accompanied by ghostly vocals. As far as our music videos 
go, | make them using a lot of stock footage, and turn of the 
century silent films. It’s just creepy sometimes how well our 
music fits some of these films. | also shot the footage for 
“Rifles and Hemlines” using a crappy camera | bought for 
under a hundred dollars. Then | basically had Jenny just 
mess around and act like she’s Anna Karina in some old 
Jean-Luc Godard film. 


4) Who are your musical influences? 


We are influenced equally by music and film. Musically we 
really love Nick Cave and The Bad Seeds, Tom Waits, and 
The Lounge Lizards (John Lurie has become a very recent 
influence) to name a few. 


Then there are the films. We are into Sergio Leone, Godard, 
and Jim Jarmusch to name a very few. 


5) Are there any plans to tour outside of CA for Grizzly 
Owls? 


We would love to. It’s just hard trying to get the money 
together. 


6) Since | am a new fan myself, can you list your 
recordings in the order the came out? 


e | Brought Shame To The Family Name (2006) - 
Demo 

e By Night On My Bed (2007) - Self -Released Full- 
Length 

e Whiskey & Clyde (2008) - Free Single from 
RCRDLBL.com 

e The People Have All Gone (2009) - Self-Released 
EP 

e 1AmA Shootist (2009) - Self-Released Free EP 


7) How has the digital age of music helped/hurt Grizzly 
Owls? 


We have been really helped out by new media. Blogs and 
online magazines have played a major part in getting our 
name out there. We are so appreciative of all those writers 
out there who have written about us. 


At the same time, it’s hard to stand out in a tidal wave of 
bands and it’s hard to sell your music when it’s leaked so 
easily. 
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8) When/how did you and Jenny meet, were Grizzly Owls 
in the works before you guys met, or after? 


We had been together for about six years before we decided 
to start The Grizzly Owls. We met in 2001. The funny thing is 
that we had first saw each other at a show but were too shy 
to talk to one another, then the following Monday we started 
a new semester in college and we were in the same class. It 
was meant to be. 


9) What is on the horizon musically for Grizzly Owls? 


We are currently working on sending out demos to record 
labels, working on new songs, and playing shows. We're 
excited to see what comes our way. In addition we are going 
to be releasing a 7" which will be coming out on Ghostwood 
Vinyl in a few months. 


www.myspace.com/thegrizzlyowls 


www.facebook.com/pages/The-Grizzly-Owls/120221104151 
www.twitter.com/thegrizzlyowls 


Download some tunes: 


www.thegrizzlyowls.blogspot.com 


www.thegrizzlyowls.rcrdlbl.com 


KISSING COUSINS 


wink o 


baby, baby, baby, don’t look back 


by Steve Ruff 


Kissing Cousins is one of the best up and coming bands that | have come across in a long 
time. They have a ton of potential and have been getting a bunch of great press from many 
different sources lately. Kissing Cousins is a five piece band based out of Silverlake 
California and fronted by Heather Heywood. After having their original demo mastered and 
released as an EP, they released 2 more EP’s and a single before they released their full 
length album, Pillar Of Salt, last summer. All of their albums are available through their 
label, Velvet Blue Music, which many of you probably know is Jeff Cloud’s label. 


One of the things that struck me about Kissing Cousins is the use of the flute. | don’t know 
if | have ever been a big fan of the flute, probably haven't noticed it much, but on this 
record it really struck me as something beautiful and a nice addition to the sound. | guess 
Kissing Cousins can best be described as indie rock with dark, gothic undertones. Kind of 
like PJ Harvey channeling Nick Cave who has been kidnapped and locked in Mick 
Harvey’s basement... yeah, something like that. Check these girls out for sure... did | 
mention that this Is an all girl band? You don’t see many all girl bands anymore (they 
seemed to have been more prevalent back in the early 90’s)... anyway, Kissing Cousins 
are a band to be reckoned with and a sound to be enjoyed. | think it won’t be long before 
these gals are in everyone’s iPod or turntable. 


Check out Velvet Blues website for all the Kissing Cousins records as well as all the other 
fine bands found there. Also, check out the link for their latest video at the bottom of the 
page. The video is for the song “Don’t Look Back” and the video features actor Eric Stolz in 
a pretty cool video. The other cool thing is that Pillar Of Salt is available on vinyl, white 
vinyl to be exact, and the vinyl comes with a download card for a digital version (with a 
bonus track as well). For now, enjoy catching up with Heather and what the band is up to. 


1) When did Kissing Cousins come together and who are the players in the band? 


2005 was when the band formed. Heather--vox, guitar, Beth--drums, Kara--flute, BGV, 
keys, Melissa--bass, Alexis--glock 


2) How did you get hooked up with VBM? 


| met Jeff Cloud when Map went on tour with Starflyer 59. 
3) How would you best describe your music/sound? 
Dark, melodic, haunting love songs 


4) ’'m sure you are proud of all your songs, but which songs 
stand out to you the most off Pillar of Salt? Which are your 
favorite to play live? 


"In Too Deep" and "Don't Look Back" were both surprises to me 
because the demo versions seemed bland and boring until everyone 
put their own touch on the different parts, | adore these songs! 


5) Any plans to tour behind the new record? 


Yes. We are starting slowly in September. (editor note: they are still 
playing in and around California, check their MySpace page for 
dates) 


6) Musically, what are the differences between Pillar Of Salt and 
the EP’s? 


Pillar of Salt is definitely more cohesive — The EP's represent the 
band as a whole figuring out our style and honing in on our sound, 
which is now encompassed on the new LP. The songs were written 
in mind for an album, whereas the EP's were little fun blips of things 
we were experimenting with at the time. Also Pillar of Salt was 
recorded live to tape, so we really had to know these songs and feel 
comfortable playing them, which | think gives them a different form of 
life and it is evident in the recordings. | love the EP's and | think they 
were a necessary path for us to take to be able to create Pillar of 
Salt. 


7) How has the digital/download age of music affected Kissing 
Cousins? What are the pros and cons for bands these days? 


KC was born during the digital/download and “make your own record 
in your bedroom” age. It has enabled us to get our music out easier 
and to a bigger audience. Plus it has helped with the resurgence of 


8) Reading your bio it says: 


“Kissing Cousins front-tress Heather B. Heywood grew up in the 
ghetto-rural outskirts of Birmingham, Alabama in the home of her 
step-father, a charismatic Pentecostal preacher. Most of the 
congregation was black and Heywood was influenced by soulful and 
woeful music in addition to witnessing some most confusing 
situations like exorcisms, speaking in tongues, and parishioners 
being “slain in the spirit.” Heywood was tormented as she grew older 
and realized her normal life wasn’t so normal and that there were a 
myriad of ways of to understand life. This wounded spirituality was 
her muse as she fronted bands around Birmingham.” 


Can you elaborate on that a bit? It just sounds like such an 
unusual position to be in, and then to come out of. 
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Well, | think it is similar to what any teenager and young adult goes 
through as they are trying to separate themselves from their parents 
and figure out their own life path. My parents just happened to be 
missionaries to the projects of Birmingham. 


9) What was the transition like, | mean the transition from being 
a part of a ministry that is very charismatic and full of things 
like ‘casting our spirits, speaking in tongues, etc.' and then 
going out and being a person who is just ‘normal’ and in the 
‘real' world. | was curious how that transition was for you - | ask 
because my wife and | were both a part of a ministry here in 
Atlanta and they were very similar to what it sounds like you 
grew up in. When we left the ministry we had a very difficult 
time adjusting to the 'real' world on the outside, and we were 
definitely carrying a TON of baggage from a ministry like that. 


The transition felt natural, | kind of "grew" out of it. By that | mean, | 
moved out on my own, got a job where | worked with all kinds of 
people, not just church folk, etc. etc. | was never sheltered from the 
real world, though, we were immersed right into ministry, it just 
wasn't my everyday reality (I never lived in the projects). 


As far as carrying the baggage, | think that happens to a lot of people 
that leave a church or ministry. Mainly because our expectations of 
the leaders are unrealistic, we have to remember that they are only 
human just like us and searching and messing up and discovering--- 
just like us. My parents were really great examples to me as far as 
forgiving the "church" and the politics, etc. In my life, | just try to keep 
focused on the things that | think are important — people. 


8) Who are your musical influences? 


My personal influences (| cannot speak for all of the girls) are PJ 
Harvey, 60's rock-n-roll, a ‘lil Heart, Bowie, Cyndi Lauper???? | don't 
know, | am just naming what | like, | guess that doesn't necessarily 
mean it is a direct influence — everybody loves Radiohead and The 
Beatles, but sadly only a select few peoples music reflects them. 


http://Awww.myspace.com/kissingcousins 
http://www.velvetbluemusic.com 


Don’t Look Back video: 
http://vimeo.com/6439440 


... rescuing the scene... 
by Steve Ruff 


Take Back The Scene is the brand spanking new debut album by Western Grace. The band is 
fronted by Josh Lory, and for all intents and purposes he is the sole member. There are musical 
contributions here from several friends of Josh’s, but this is definitely a D.I.Y. kinda deal. You might 
remember Josh from our first issue that came out one year ago this month (October). Josh also plays 
in LS Underground with Michael Knott, and is also a member of Knott's other outfit Lifesavers. It’s 
nice to hear Joshyshine here on this record all alone. His musical leanings and style comes through 
and the album is very professionally done. In a sea of punk bands that come and go, this offering has 
style, grit and substance that shine through from the first track on. With lyrics that dig deeper than 
most bands in the scene, this is one of those albums that continue to grow on me with each and 
every listen. 


Everything that makes a punk album great is here in abundance: the aggressive and charging music, 
the gritty vocals, and the socially aware lyrics that are blended into a perfect mix for the listener. One 
of the things that | really enjoy about Josh is that he reminds me of the days gone by in the scene 
where bands promoted and supported each other. Remember the days where bands thanked each 
other in the liner notes of the CD? Or where when you went to see someone play they were wearing 
the shirt of another band? That was how | found out about good music, how | found out about other 
bands. They networked with each other and brought each other to the front for the fans... | miss 
those days! Anyway... this is a worthy first release for Western Grace and one that Josh should be 
proud of. Hopefully a smaller label will take notice and pick this one up. Josh has left his mark with 
this aloum and is moving on to even more stuff that he talks with us about. Check out the links here 
at the bottom of the page, drop by his MySpace and let him know how much you appreciate this 
record — he’s giving this one away free! 


1) Who are the players on Take Back The Scene? 


Well, there's me and | play all the bass, guitar, and vocals. Nick White is on drums - he was in a punk 
band called Divit for a few years and was also in the Roper live band (Roper was Reese Roper from 
Five Iron Frenzy’s solo project). Jason Groff (who was the singer until he left) played keyboards, and 
Chris Dugan played drums on 4 of the tracks. Dugan engineered the last two Green Day albums, he 
also recorded the Fox Boro Hottubs and Network albums (both bands have all the Green Day guys) 
along with a bunch of underground punk albums. All friends from back in the day. Oh, and Masaki Liu 
mixed it with me. 


WESTERN GRACE 


2) How would you define the sound of this release? 
Gruff, Melodic, Spiritual, Punk Rock. 


3) What is meant by the title of the record, Take Back The 
Scene? 


It's really open to a lot of interpretation, that's why | went with it. For 
me it's about giving the finger to the flaccid "Christian" music scene. 
When you grow up on Michael Knott, Saviour Machine, Scaterd Few, 
The Choir, etc., you are challenged by the artist. Your eyes open up, 
the status quo doesn't suit you anymore (and it probably never did to 
begin with), the feeling of "finally someone else is getting what I've 
been talking about and feeling all this time." Most of the bands now- 
a-days are no different than the crap on the radio — some are even 
on the radio. | know a lot of people wanted that, to be respected 
equally as the main stream, and they got their wish but it all was at 
the cost of becoming the same thing. So what was the reason of 
playing gospel music if you didn't really want it to begin with? | liked 
the Christian bands and shows of my youth because it was very 
underground and D.I.Y. There was no alcohol at the shows, people 
were there to hear the music! Now you have to shell out three times 
the amount of money to hang out with drunken douche bags and you 
have a crap time! | always felt there WAS a point to having Christian 
bands, in that they were different and they wrote about the spiritual 
side of life, not just a bunch of sappy "I lost my girlfriend" songs. How 
many more friggin’ love songs are we going to have to hear... talk 
about codependency! So | want to take it back! I've had enough of 
the spoon fed B.S.! There is a song title from Gasoline Heart called 
"Is This How We End Up (Born Again Boys Dressed Like Girls)". 
That sums up a lot of how | feel about the state the scene is in. I'm 
burned out on the metro-sexual Christian music scene! | don't think 
Jesus cared about fashion as much as these bands do, | don't think 
most of the bands really know what Jesus cared about. The bands 
back then spent time getting to know the fans, kept in contact with 
them and were not "rock stars". When | used to see shows at the 
Screem! bands like Mortal and the Prayer Chain would roll through 
all the time and they always took time to talk to me. | miss it... the 
only part of my youth that | miss and | want the kids to know what 
that was like and | want to bring that to them! One last point on that 
subject is that | do think the churches were way too harsh on the 
bands back then, very judgmental, it hurt a lot of people... bands and 
fans. 


4) Musically who would you say the influences are here? (your 
vocals are very reminiscent of Frankie Stubbs my friend!) 


Leatherface! For sure an influence. Fifteen has been a huge 
inspiration, Hot Water Music, Pegboy, Jawbreaker, Husker Du, 
Andrew W.K. | tried to use allot of long musical intros and endings, 
so The Cure and U2 would be in there, like on "Begin Again" and 
"Mavericks". 


5) Is this being released as hard copy only or will it also be 
available in digital form? 


Digitally... check out www.myspace.com/westerngrace for more info. 
Just for your listening pleasure, it is also 100% free! Here is the 
download link as well : 


http://westerngrace.bandcamp.com/album/take-back-the-scene 


6) What is happening with The Bloody Strummers right now? 


I'm going to start back on the Strummers stuff soon. | didn't want to 
sing on that project, so my friend Matt Biggers who played guitar on 
the new L.S. Underground album is going to do vocals and some 
guitars. Nick White is going to do drums, so when schedule's line up 
we'll get it rollin’. 


7) What projects are you involved with for the upcoming future? 


Well, The Bloody Strummers as you mentioned and I'm going to play 
some bass on Bigger's solo stuff called The Dark Reactions. The 
new Lifesavers should be going very soon, | just spoke with Andy 
and | think he started drums. More Western Grace stuff and I'll keep 
submitting songs to Knott until he's sick of me. 


8) The last track of the disc has someone speaking about 
consumerism and environmental issues. Do you care to 
elaborate on those? 


That song, and the sample's at the start and end, are from a 
documentary called "Pick Axe"... find it and watch it! I've lived in the 
Sierra Nevada mountains in California for a few years and now | live 
on the North Coast of the state. I've seen a lot of environmental 
damage caused by the government and jerk wad redneck hick 
cowboys. It's evil what goes on, but it’s worth spending time studying 
what's going on in your own state's national parks and forests. We 
need trees, we need water, and we need all our natural resources. 
God gave us this wonderful world and put us in charge! We're 
physically one of the weakest species on this planet and it's our 
unique ability to think and create that sets us apart. The power is 
being abused and it's scary and sad. Real change has to happen 
now! It won't come from any President, it starts with us. The amount 
of senseless spending, senseless building and senseless killing and 
destruction has to. stop! It's like people want to bring our existence to 
an end as soon as they can. The planet will be here long after us, it 
was here long before us, but think about our kids and the crap they'll 
have to deal with. A ‘Mad Max’ world is just around the corner with a 
few more bad decisions by the idiots running the show. Our 
government is a joke, a failed experiment, and the mindless masses 
are taking over, American Idol is proof of that, it's the death of art, it's 
karaoke and people eat it up. It feels sometimes that intelligence and 
common sense will be a thing of the past. Money and value of things 
is all man made. The planet is from God, so | feel God wants me to 
care for the Divine creation we were given. 


BLOODLINE SEVERED 


by Steve Ruff 


Ever come across a band that has so many different styles wrapped up in one package that you can’t 
help but like them? That was the way | felt when | came across Bloodline Severed. | was searching 
different bands on Bombworks records website when | clinked on the MySpace page for Bloodline 
Severed. | am a fan of many different genres that goes through different phases, but | typically lean 
towards the heavier and harder side of music. Bloodline Severed is a band that could be described 
as metal | suppose, but there are distinct flavorings of hardcore, thrash and black metal (or white 
metal?) mixed in as well. The other thing that caught my attention here was the album artwork. In the 
digital age so many aspects of creativity have been broadened and enhanced. Art is no exception — 
seems like these days artists can do just about anything by computer. | caught up with Corey, the 
lead.singer of the band, to ask a round of questions. 


1) How did Bloodline Severed come together, and when was this? | think you guys formed in 
2003? 


Yes, we formed in 2002. It was basically our old guitarist who is no longer in the band, David (our 
current bass player), our original drummer Paul, and then | (Corey) came in the band later. Their 
Original singer was only with them for a few months then | stepped in and have been in the band ever 
since. When we first started we were more along the lines musically as a Creed kind of sounding 
band, more of a heavy rock sound. Then we have been progressing ever since to what we are today 
and we also have changed names as well, when we originally started we were called Marked. 


2) Is it still you (Corey), David, Derek, Aaron & John? 


Yes. Like | said David is the only true original. | came a few months after the band formed, John 
(current drummer) came in a year or so after me, Derek entered the band 2 years ago, and Aaron 
came in about a year and a half ago. 


3) How would you best describe the sound of Bloodline Severed? 


We actually talk about this pretty regularly, everyone has got there own description of what we sound 
like to them from members in the band to people reviewing us or the album. | would agree with the 
description our record label tagged us with Progressive modern metal. We have so many different 
influences to our music — we definitely don’t like the same old routine. We have some mixes of 
melodic death metal and black metal, progressive metal, metal core-ish type stuff, just a whole lot of 
genera’s that we meld to together to make up Bloodline Severed. 


4) You guys are obviously an openly Christian band, what is the goal of 
Bloodline Severed... are you guys a ministry oriented band? If so, how 
do you work out what you feel God has called you to? 


We are definitely a ministry band and we would have it no other way. For so 
long Bloodline Severed has called ourselves a Christian band and have been 
very open about that, but with in the last few months we have felt God calling 
us to be a ministry band. To me the biggest difference from where we were to 
where we are now is that we want everyone that comes to hear Bloodline 
Severed live to leave feeling that they have just been to church with some 
really heavy praise and worship. | want the power of God to move in that bar, 
church, venue, where ever he calls us to play in a major way. | want people to 
leave not saying how awesome we were, or how great of a band we are, but | 
want them to leave saying “man | really felt God in that place” and them to 
leave totally different than the way they walked in that venue. That is what God 
calls of Bloodline Severed which may not be for everyone but we are going to 
do what God has called us to do and to be completely honest with you, | would 
like to see several other bands doing the same thing. People have to know the 
truth, they have to know that He (God) exists and the only way that is going to 
happen is if we as Christian bands go the extra mile and really tell them who 
God is and how much He loves and died for the lost....1 guess we need to be 
more bold about our faith! 


5) Who/what are some of the primary influences on Bloodline Severed? 


Well | would say for us musically it would have to be Killswitch Engage for the 
big melodic choruses that we love. Also Meshuggah, Threat Signal, In Flames 
— to be honest there’s a lot of bands that | could name but we honestly try to go 
into writing new music with the mind frame of crucifying our own flesh and 
write what God wants us to write. Every album that we have ever written as a 
band (Visions Revealed included) we wrote with the mind frame of pulling 
different influences of bands that we like and | can honestly say for the new 
stuff were writing now, | like the songs A LOT more because we're letting God 
write them. | can tell you that a big major influence on me as of late is the lead 
singer of Sleeping Giant Thom Green. It has nothing to do with his singing or 
screaming style, there music or nothing like that. | am influenced by him 
Spiritually, this man has such a love for the Lord that just seeps out of every 
pore this man has... its really unreal how he just speaks with such power and 
the good thing is, | can do that too, anyone reading this can have that fire, you 
just have to let go and let God. 


6) Are you guys currently touring behind Visions Revealed? 


Well, we have toured for this album as much as we can. We all have full time 
jobs and families that we have to take care of, but | think for the new record we 
will look to tour a little more for that one. We definitely love to tour and meet 
new faces. That is the fun part about what we do, but we are limited as a band 
because of our responsibilities. We are not looking to play many more shows 
for the rest of the year, we are trying to write this new record and it makes it 
very hard to write and play a lot of shows at the same time. We just want to 
take the time to write our sophomore album to make sure it is the best that we 
can possibly make it, and then look to tour more with the new record as it 
comes out. 


7) Who did the artwork for your album cover? (it’s very, very cool) 


Yea the artwork is pretty sweet. Matt from Darkwave Studios out of England 
did it. He is an amazing artist and was super easy to work with. He has done 
several album cover for a lot of big bands. The guy definitely knows what he’s 
doing. 


8) How did you get hooked up with Bombworks Records? 


Well the President of Bombworks sent us a message on MySpace requesting 
a demo which | of course sent him and he contacted us back a couple weeks 
later and said | would love to have you guys on board. We actually released 
Visions Revealed independently last July or August (I think), things were really 
tight for us financially speaking back then so we had Derek (guitarist) record it 
for us. So we actually recorded, produced, mixed, everything for Visions 
Revealed our self. In December of last year is when we signed the contract 
with Bombworks Records and since we recorded it our self we obviously had 
all the master tracks to the record which we gave to Bombworks and they 
remixed and mastered the album and put some new artwork with it and it 
released worldwide in May of this year. So that’s kinda the quick little blurb of 
how all that worked out. We love being with Bombworks thus far, they are 
really good people and most importantly they communicate with us which is a 
big deal to us. 


9) How do you feel the digital age of music has helped/hurt Bloodline 
Severed? 


Kinda funny you mention that as the record label and the various bands on the 
label have been talking about that as of lately. Here is my two cent on the 
matter: As far as MySpace and any other networking/social sites are 
concerned, they are awesome for bands, labels, and the like. As far as music 


downloads and purchases is concerned it is a two fold thing really. It 
DEFINTELY hurts the music industry financially as a whole. You can do a 
Google search right now for “Bloodline Severed Visions Revealed” and a 
thousand websites will pop up where you can get our music for free and that 
kinda sucks. You see the label has got money tied up in to promoting and 
pushing a band. Everything cost money: mass producing the cd’s themselves, 
magazine ads, promotions in general...everything costs. Well, the label fronts 
the money to do all of these things and the band has to pay that back. So in 
turn if everyone is illegally getting this stuff off of the internet than all you're 
doing is putting that band out of “business”. If you really like a band then 
support them and buy their record, because | can tell you, if the band doesn’t 
make the record labels money back then they get dropped from their label thus 
possibly forcing that band to break up which means if you really like there 
music you will probably only hear it on that record you got because they will 
not be around anymore to enjoy there music in the future. Let’s also not forget 
what God says about it either...you know that whole ten commandments 
stealing part. HOWEVER, | am not going to say that | am perfect and have 
never done it either because that would be a lie and furthermore we have 
talked about it as a band and it does help get your name out there. Would | 
rather people steal our music online and Lord willing they get touched by it, or 
never have them pay for it and not receive a blessing? God will make a way for 
us, | just think we need to make better choices as people and support 
someone when that is there job....not steal from them! 


10) What are the plans for the future? Any new music in the works, etc? 


We are currently in the process of writing the new record as we speak. A lot of 
people are shocked by that but we are really chomping at the bit to get some 
new music out there. Keep in mind we released this album ourselves summer 
of last year, so we are getting kinda bored with some of the songs. Also, half of 
this record was written before Derek or Aaron was even in the band so we are 
anxious to write new material with all 5 of us so that it will make it more of a 
cohesive record. We actually have a surprise with maybe a 6" member in the 
works to maybe do some keys for us but more on that at a later date. Our plan 
is to pre record November/December of this year and start recording in late 
December of January of next year. All this is hinging also on the label but 
thinking maybe for a release of the new record by summer of next year 
HOPEFULLY! So keep us in your prayers! 


11) What is currently in your CD player? 


| have been listening to a lot of different things lately: Impending Doom (new 
and old record), DC Talk (greatest hits), With Blood Comes Cleansing, 
Anerion, August Burns Red, and a lot of other things as well. | have honestly 
tried lately to have good spirit filled music in my life, | need that. The guys 
always pick on me but | like pretty much ALL music and | listen to a lot of 
things even things that are not metal. 


http://www.myspace.com/bloodlineseveredblis 


http://www.bombworksrecords.com 


THE DARK REACTIONS 


Bringing It All Together 
by Steve Ruff 
photos by Riki Feldmann 


The Dark Reactions is a great project from Matt Biggers, who you will recognize as one of the players 
in L.S. Underground. The Dark Reactions is Biggers’ own project. There is no music available quite 
yet, but there will be soon. | was fortunate enough to get a few tracks from Matt, and | liked them so 
much | wanted to do an article with him. In addition he is a part of LS. Underground and he is also at 
work on other projects with his buddy (and band mate) Josh Lory. 


The Dark Reactions»MySpace page lists the bands music as “an evolution of pioneering neo new 
wave/rock bands 101 and Soul Device. The first aloum from The Dark Reactions is in progress, but 
you can listen to the MySpace demos for now.” Below is a pretty in-depth interview with Matt about 
his band and what he does. Make sure to stop by The Dark Reactions MySpace site and say hello. 


www.myspace.com/thedarkreactions 


Can you tell me a bit about The Dark Reactions and how that came together? 


To make a short story long, Soul Device and 101 (the two main groups | was in) had pretty much 
disbanded by 2001 and | was looking to start something new. It just so happened that the trend 
toward affordable home recording had begun around that time. So | walked into my local Guitar 
Center and stumbled upon a digital 8-track recorder which they were marketing toward musicians. | 
bought one and began recording idea after idea, song after song, and sometimes even alternate 
versions of the same song. 


As with many musicians, recording seemed over my head before they actually came out with stuff 
that | could actually afford to put my hands on. So, being able to create my own multi-track 
recordings and develop new ideas at home instead of having to actually be physically present at a 
band practice is really what helped me write the songs. 


After studying audio production for the last five years or so, and being on the “engineering side of the 
glass,” | have decided that it is finally time to take a break from the production side of things and 
finish The Dark Reactions album. Now I’m in the process of connecting up with a lot of really talented 
people to lay down tracks for this project. Josh Lory kind of woke me from my slumber when he 
asked me to lay down some tracks for the L.S. Underground album -- for a long time prior to that | 
had my head in a book all the time. 


Is the band just you or are there guest players as well? 


Although the project just started with me and an 8-track, the 8-track recordings 
have now become pre-demos for what will be an album with lots of 
collaboration. | was a bit rigid and protective of this project at first just because 
it is so important to me. But | finally realized that the whole DIY concept was 
getting in the way of me finishing the album and being a one man army didn’t 
represent what the album is about. Releasing the engineering for the album 
alone has already lifted a great weight off of my shoulders and enabled me to 
focus on the music more. 


What other projects outside of DR are you involved in? 


You could say that | am a current member of L.S. Underground since | am on 
most of the songs on the album. Josh from L.S. Underground recently asked 
me to sing and play some guitar in project he started called The Bloody 
Strummers as well. Other than this, | work as an Independent music producer 
and freelance engineer with my production company, KTD Sound. 


For people like myself (who don't know), what does engineering entail? 


Engineering is the technical part of the recording process — setting up 
microphones and getting all of the various pieces of equipment to work 
together nicely while capturing the essence of the music. With smaller studio 
budgets and more “one man” studios popping up nowadays, engineers tend to 
take on the role of producer as well, which is perfectly feasible in a small 
studio. A producer lends an objective musical ear. It is almost impossible for 
band members to produce their own stuff because it is almost impossible to be 
objective when you are in the band (not to say it can’t be done, but assistance 
is needed). And in a larger studio setup, engineers are preoccupied with the 
technical side of things, so giving any direction to the musicians is a lot to ask. 


When did KTD start and what does it offer? 


KTD started when | realized that being an independent producer and freelance 
engineer, rather than a staff engineer or producer, was for me. | am not the 
guy who wants to live on top ramen my whole life just so | can say | am a staff 
engineer at a big studio. | would open my own studio before | did that. Being 
freelance, | can actually work with artists and projects | am actually into, not 
just whoever happens to book time at the studio. My main interest on the 
engineering side of things is actually post-production sound for film, but there 
isn’t a lot of work for that in Northern California. So, the band books the studio 
of their choice and | produce or engineer the session — that’s pretty much what 
| do. What I have to offer is my experience, a very good aesthetic and great set 
of ears. 


You said that Josh hooked you up with Knott for the L.S. Underground 
project? 


Yes, he did. We've known each other for a long time and we seem to include 
each other on our musical endeavors a lot. | had been going to college for a 
few years and music was on the back burner. Josh kept telling me, “When this 
L.S. Underground thing comes together | definitely want you to lay down some 
tracks.” When | did actually get the call that Josh was ready to record, it 
couldn't have come at a better time. | was kind of coming out of a slump during 
that time and recording really raised my spirits. 


You play guitar on that release, anything else? 


Nope, | just play guitar. | have always had my own projects and bands where | 
sing, but | have been involved in several where | just play guitar as well. | was 
a guitarist for years before | decided to sing, so doing either or is just as fun as 
doing both. 


How was the experience of working with those guys (and Knott) on that 
release? 


Honestly, | haven’t met anyone yet except Josh. We all live pretty far from 
each other — as you probably know, this kind of “distance” record making is 
getting more common for bands to do nowadays, with the internet and all. All | 
can Say is that | got a copy of the skeleton of the songs with Mike playing bass 
and Jim on drums, and | was amazed. As many people know, Mike is an 
unbelievably good songwriter and Jim Chaffin already accented parts where | 
would have accented them with my guitar playing. It makes it really easy when 
you're working with musicians of their caliber. | haven’t heard any of the other 
guys’ guitar work except Casey, and it was exceptional too. Rick | know has 
his project Hidden from Blackout which is great stuff and, last but certainly not 
least, it is of course an honor to be playing alongside Brian Doidge on a 
recording. I’ve always been a fan of his playing, especially on the Aunt Betty's 
stuff. 


What do you think about the upcoming record, how would you describe 
it? 


The best way | can describe the new L.S. Underground record is diverse. You 
have Mike Knott, who is a diverse artist already, then you add all of these other 
people from different places with different experiences on top of that and you 
have quite a unique sounding record. As it says on the MySpace page too, this 
one is from the heart, and it shows in the music. | don’t think L.S. Underground 
fans will be disappointed one bit. 


Where does the recording for Bloody Strummers stand? 


Well, Josh just finished his solo punk, etc. project named Western Grace. He 
has been a fan of punk rock since before | have known him (about 15 years 
now) and this is the first album where he is the lead vocalist all the way 
through which is awesome because Josh likes writing lyrics and there is no 
more direct form of expression than singing your own songs. Likewise, | have 
been focusing a lot of time on The Dark Reactions, so we are waiting until we 
have got our solo projects out of the way then we are going to get going on it. | 
am looking forward to it! 


How close are you to releasing something from The Dark Reactions? 


| am giving it a few months because it went from a solo project to having a lot 
of different people on it just recently. The more people you add, the more 
schedules you have to deal with. | also have decided to make this a studio 
recording as much as possible and ditch the idea of recording it at home. | 
really don’t want to focus on engineering my own music. 


Who are some of your musical influences? 


| have many. Some that come to mind are The Cure, The Cult, Daniel Ash and 
Peter Murphy, Bowie, New Order/Electronic, The Violet Burning (Andy Prickett 
era -- has always been one of my favorite guitarists) and The Prayer Chain. 
So, | don’t listen to a lot of modern music, | mostly stick to what | grew up on, 
although | do like some of the Kaiser Chiefs stuff. 


As someone who is involved in the production side of the music 
business, what’s your take on the current digital age? Do you think this 
helps or hurts bands? 


| think that, for the most part it helps garage bands and hurts bands trying to 
make a career out of music. The new mentality is that “with the right haircut 
anyone can do it, especially since you have Pro Tools and Auto-tune on your 
side,” but this hurts everyone in the end. Being a musician most of my life, it is 
difficult to work in the music production side because you often have to dumb 
yourself down nowadays in order to make a living in the rock/pop/alternative, 
etc. market. If | hadn’t seen the music business before the digital age | would 
not be as conflicted about the whole thing. When | was growing up there were 
more choices — yes 
there was still fast food, 
but there was plenty of 
fine dining around 
too...and everything in 
between. Now it seems 
that pretty much all that’s 
offered is fast food. 
Disney and indie, know 
what | mean? Nothing 
wrong with either of 
these, but who wants a 
cheeseburger every day 
for lunch? 


Anything else that you 
are working on, or 
anything else that you 
want to share? 


Sure, anyone who wants 
to record in San 
Francisco. and make 
some good music, come 
book time with me at 
Different Fur! Thanks 
Steve! 


©2009 Riki Feldmann 
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Dan Michaels of The Choir shows us his ink 


By Steve Ruff 


| thought | would branch out and try a new section in our zine. | have 
read in other magazines where some of them do features on artists 
and their tattoos, so then | figured we could give it a shot also. | love 
tattoos... | first started getting them when | was 18 and finally of legal 
age. It became somewhat addictive for whatever reason, and the 
older | get, the more | keep getting covered up. Most of my work is 
music related, some are references to favorite scripture verses and 
some are references to my wife. | have my wedding dates tattooed 
on me, so | should never forget our anniversary now! 


Getting tattooed was never a statement of rebellion for me. When | 
first started it was definitely not as popular as it has become. My first 
tattoo was done 17 years ago, and it was a way for me to record, 
and make permanent, certain times and events in my life. It was also 
a way to separate oneself from the mainstream to some degree... of 
course, as luck would have it, tattoos became more mainstream. Oh 
well, they will always be just outside of the norm in my book. 


So in doing this feature | wanted to plug someone who | knew really 
had meaning behind their ink. | asked Dan Michaels of The Choir if 
he would be our first test subject. Thankfully he said yes! | had seen 
pictures of Dan’s work before and liked it, particularly his Flap Your 
Wings tattoo that was the album cover that Michael Knott did for The 
Choir. Below are the pics of Dan’s work and the meanings behind 
each of his pieces. | hope you guys enjoy this and get a more up 
close look at this art form. Just in case you were wondering, yes it 
hurts! 


Dan explains: 


#1 - Bronze Dragon 

Upper left arm/shoulder 

Artist: Darren Rosa / Rising Dragon Tattoo - New York City 
http://www. risingdragon.com/ 


The bronze dragon was my first tattoo. | waited several decades to 
start my collection. Metallic dragons symbolize good (as apposed to 
chromatic dragons...black, red, blue etc that are symbolic of evil), so 
| selected a design to symbolize all that is good in my life. Included 
with the dragon is the scripture reference Revelation 21:1 


“And | saw a new heaven and a new earth: for the first heaven and 
the first earth were passed away; and there was no more sea.” 


A beautiful promise that goes on to talk about no more death, 
sorrow, crying, or pain. Incorporated in the design is images of the 
heavens and the new earth. Nestled in the dragon's tail is another 
part of my life that is good — my love for my wife Lisa. | found Rising 
Dragon tattoo online and fell in love with Darren's specialty work on 
dragons, so | traveled to NYC to work with him. Terrific person and a 
real pro...plus NYC is a cool place to get a tattoo. 


#2 Gold Dragon 
Upper right arm/shoulder 
Artist: Darren Rosa / Rising Dragon Tattoo - New York City 


http://www. risingdragon.com/ 


Another metallic dragon. I've always been a fantasy and sci-fi fan 
with a keen interest in dragons. This design includes the scripture 
Genesis 1:1 


“In the beginning God created the heaven and the earth.” 
Also a favorite scripture of mine — so simple, yet so profound and 


vast. There are images of the sun, stars and wind with a rising 
golden dragon to represent the start of creation. 


#3 Flap Your Wings Guitar Angel 
Lower left leg 

Artist: Jason St. Clair in Franklin, TN 
www.fullmooninc.net 


This tattoo is the image from the Choir's Flap Your Wings CD cover 
art. Mike Knott (Lifesavors, LSU, Aunt Bettys etc.) painted the 
original image for the cover back in 2000. | decided on this image for 
several reasons. Its unique and original beauty has always been 
pleasing to me. Also, it was painted by a person that I've held in high 
esteem over the years because of his creative soul — whether in 
music or art. Finally, the Flap Your Wings album was very significant 
to me because the album and The Choir was recognized with the 
honor of being nominated for a Grammy that year. While we didn't 
win, it truly was a special experience to be part of that process and 
attend the awards show in Los Angeles. Jason St. Clair is a local 
artist here in the Nashville/Franklin TN area that was referred to me 
by Steve Hindalong and Marc Byrd. 
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BILL MALLONEE 
Cabin Songs 
2009 Independent 
VOLSounds.com 
Review by: Steve Ruff 


4-4-1 

BROKEN REUNION 
2009 Independent 
441online.com 

Review by: Matt Crosslin 


MICHAEL ROE 


WE ALL GONNA FACE 
THE RISING SUN 
2009 Independent 


Purchase: MichaelRoe.com 


Review by: Steve Ruff 


Trying to decide which Bill Mallonee discs to review is like trying to decide which child you like best. It was an obvious 
choice to review this one. WPA Volume 5 is the latest to come down the pipe. It should be available by the time you read 
this. Bill named this gem Cabin Songs after moving into a small cabin and writing these tunes during a tremendous rainy 
season tucked away around the changing fall colors in his new home remotely located in the mountains. The surroundings 
come through here in spades! This offering has it all in abundance... Each WPA Volume is unique in it's own way, and 
Volume 5 is basically just Bill and his guitar work, acoustic and electric, mixed in and laid down over the softness of the 
lyrics which cover faith, loss, love and life in a generous offering of poetry that settles softly just underneath the strumming 
of the strings. 


| agree with Mallonee that “Did | Tell You The Bullets Still There” might just possibly be one the best song that he has ever 
written. That one has the staying power and the resilience of favorites like “Blister Soul‘, “Skin” and “Welcome To 
Struggleville”. “Dressed Up In Love” has a nice pop feel to it and reminds me of the Brit Pop feel that “Sad Parade” carried 
from the Lower Case EP. Volume 5 has a total of 7 songs that breathe a new life into Bill discography... “Long Lost 
Friends” starts off the recording and sets the pace for what’s to come, “Stop Breakin’ Down” picks up the pace with choppy 
strumming that pulls a really unique sound out of the strings acoustically. “Autumn Graces” is the song that really shows 
the surrounding where it was born and reminds me of the beauty in nature as well as the beauty that lives and breathes in 
those closest to me, and it tips it's hat at the grace of second chances. “Warm Up Act” is a foreshadowing of the life yet to 
come. 


There is another tune as well that | haven't had the privilege of hearing yet, but | know that it has to be amazing as well. If 
you are a long time fan of Bill’s work, you will welcome this release. If you have been away for awhile, this is a hearty 
welcoming back that is sure to be enjoyed. The music is settling and relaxing, the lyrics are poetic and honest. Pick this 
one up from Bill’s website and then go back and get the other four as well! 


“So have some mercy on yourself and the skin you’re in, might be the greatest act of faith there’s ever been.” - Long Lost 
Friends 


4-4-1 was one of many bands that re-united for a one night concert event in 2005. 
I’ve heard rumors of DVDs and other live recordings from this show, but so far, this is 
the only show to officially surface from that night. This disc makes me wish that other 
recordings would get released soon. 


These are not has-been musicians trying to cash in on resurging trend. | say that not 
because there is nothing resurging at the moment, but because the guys in 4-4-1 
show they still have what it takes to put on a great live show. The recording quality is 
also great here. Four each songs from 4-4-1’s first two albums are featured here. If 
they played anything from Sacrifice that night, it was left off of the recording. 


The big bonus for this album is the inclusion of two newly recorded songs: “Inside Me” 
and “Rain Fall Down.” Both were recorded in California with Jason Martin. The 4-4-1 
website describes these songs the best: “Inside Me” is a harder edge rock song, while 
“Rain Fall Down” is more of a classic 4-4-1 sound. 


This album has been out for a while, but if you haven't gotten it already, go to the 
band’s website and pick up a copy. 


Michael Roe is as unique as they come. His latest solo recording We’re 
All Gonna Face The Rising Sun continues down the same path as the 
last 77’s record Holy Ghost Building. | say that it continues down the 
same path, at least with the song choices it does. This offering has Roe 
paying homage to the traditional hymns, spirituals and old-time gospel 
songs that he continues to unearth from a time long by. The major 
difference here is that Roe plays almost all of the instruments himself, 
which includes the mandolin and (for the first time) the banjo as well. As 
told in the original press release, Roe really tried to get in the 
songwriters boots (so to speak) and emulate that spirit in which these 
tunes were first recorded. Regardless of which era of Roe’s music you 
are partial to, this is a welcomed and unique edition. Mike Roe has 
many talents, and he has broadened the scope of what he is capable of 
doing so very well. Pick up your copy today! 


WESTERN GRACE 
TAKE BACK THE SCENE 
2009 Independent 

Download: BandCamp.com 
Review by: Matt Crosslin 


KISSING COUSINS 
PILLAR OF SALT 

2009 Velvet Blue Music 
Purchase: VelvetBlueMusic.com 
Review by: Steve Ruff 


~ 


THE HUNTINGTONS 
PUNK SOUNDS 

2009 Tooth & Nail Records 
Purchase: Amazon.com 
Review by: Joshua Lory 


DOWN THE LINE 28 


_ Western Grace puts the PUNK back into punk rock. Too many bands have been 


doing rock with a glossy punk sheen lately. Josh Lory is here to remind them that 
punk was meant to be in your face and rough. Sissy pop-punk fans should stay 


: away from this — it might make you wet in your skinny jeans. 


_ Okay, | say rough and nasty, but | still find the songs catchy and enjoyable. Josh 


has laid down some great riffs all over this album. Despite the gruff vocals, you 
will find yourself wanting to sing along. 


The lyrics are also very in-your-face. Not to mention that you get a sound clip of a 
lecture at the end of the last song to chew on. This album will leave you 
thinking... and wanting more. 


If you haven’t seen it posted all over the place, this album is available for free. 
Yes — free! Go out and get it now before Josh changes his mind, or some label 
gets their head out of their rear and decides to release this nationally. 


Kissing Cousins first full length Pillar Of Salt is as haunting as it is 
beautiful. This release is full of breath-y (is that a word?) vocals and 
dark, brooding, majestic music. If you have their EP’s already, you will 
be very pleased with this full length. Pillar Of Salt is a culmination of a 
band that has really honed their skills and talents over the last few 
years. The music here is probably best described as indie rock or 
college rock. The use of the flute is what is most striking to me, | don’t 
think that | have ever heard a flute used in music like this, but it works 
amazingly well. Check out their MySpace page to listen to some tunes, 
but definitely purchase the record — which is available in vinyl and CD. 
This five piece all-girl band is a welcomed addition to any collection and 
reminds me of a healthy mix of Nick Cave, PJ Harvey, Babes In 
Toyland and rainy, chilly walks downtown under the moonlight... 
perfect! 


| saw these guys at the first TomFest and they blew me away! | got to hang out with them, we talked a lot about the 
Ramones, in fact | saw the Ramones in San Francisco the same night | started my drive to Tomfest! I've seen and heard 
many bands in what's been dubbed "Ramones-core" and nobody is as good as the Huntingtons. The reason, well it's all 
about the playing, the super fast down stroke on the guitar, playing bass with the same speed an octave up, the one 
handed 8th and 16th beat on a closed high hat, and the ever moving, almost military, kick patterns. Everyone rips on the 
Ramones until they try to play Ramones songs the proper way, it's very difficult, the Huntingtons can do it. As | started this 
review | discovered that there are two versions of the album, a 13 song, and the iTunes 18 song version. What | did was 
download the 18 song iTunes version, then went to Amazon and downloaded the three songs that are on the 13 song 
version that are not on the 18 song version, thus forming a mega 21 song version, confused yet? Oh yeah, it's also 
available on CD. 


Here's the rundown of the album, it's a collection of B-Sides and rare cuts, the 3 songs | downloaded from Amazon were "I 
Don't Like It", "Not By You", and "It's Always Christmas At My House". Six of the songs are rarities from the indie release 
"All That Stuff And More Vol.1" (which | don't have, so this is release is good). Much of the material was from unfinished 
recordings from the classic "Get Lost" album sessions. Four Ramones covers that are not on the "File Under Ramones" 
album. Two new songs, "Why Should | Dream" and "Don't Pick On Me". | know a few of the songs were also previously 
released on random comps and such, the hard core fans will know. "Punk Sounds" is such a solid collection of songs, it's 
one of my favorite releases from this band. Along with this release "High School Rock" has been re-mastered and added 
bonus tracks, so check that out. 


A bit of info: Jeannie Pierce was diagnosed with stage 3 Brain Cancer on May 2nd, 2006. She has had three brain 
surgeries thus far and has limited use of the left side of her body. Long time Huntingtons fans will recognize the name 
Jeannie from the song Jeannie Hates The Ramones. Jeannie is the wife of original Huntingtons drummer, Mike Pierce (aka 
Mikee Huntington). To show love and support for Mikee and to raise money to help his family during this most difficult of 
times, all the proceeds made from this album will go to her treatment. 
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Book Review: God’s Not Dead (And Neither Are We) 
by Jerry Wilson (2009 Book Surge) 


If you are reading this magazine, then you need to get this book. Don’t give me any ‘buts’ or ‘whys’ — 
just go get the book. All done? Good. Since you have to order it online, | will go ahead and tell you a 
little bit about the book you are about to get. Because you did go buy it, right? 


The basic summary of this book is that a long line of musicians from some of Christian alternative’s 
foundational bands tell their stories. The good, the bad, and the crazy are all recorded here. They tell 
where they have been and where they are now. They talk about the mistakes they made, the ways 
they were screwed by others, and the good memories they have of their musical days. Some of them 
are still at it, but most have moved on to something else. 


What | like about this book is that Jerry Wilson gives a fair treatment to everything that he touches on. 
Musicians are not encouraged to pretend like everything was happy-Jesus-rosy in their careers, but 
they also don’t seem forced to sling mud at every corner. People just tell their story and the good and 
bad all shake out. In fact, in a few places where particularly harsh (but probably true) criticism is 
leveled at former record company executives, Wilson alos gives their side of the story. 


Jerry Wilson The list of interviewees is extensive: Bill Walden (Undercover), Caesar Kalinowski, Chris Duke 
(Crumbacher), Dan Hohulin (Crumbacher), Dawn Wisner-Johnson (Crumbacher), Derri Daugherty 
(The Choir, Lost Dogs), Gary Olson (Undercover), Glenn Holland (4-4-1), Jeff Crandall (Altar Boys), 
Jim Nicholson (Undercover), Jim Wisner (Crumbacher), Joe (Ojo) Taylor (Undercover), John 
McNamara (4-4-1), Kemper Crabb, Kris Klingensmith (Barnabas), Marie McGilvray, Mick Donner 
(Barnabas), Mike Roe (The 77s, Lost Dogs), Mike Stand (Altar Boys), Nancyjo Mann (Barnabas), 
Sean Doty (Veil Of Ashes), Steve Crumbacher, Steve Hindalong (The Choir, Lost Dogs), Steve 
Taylor, and Terry Taylor (Daniel Amos, Lost Dogs). Whew! | found the Kalinowski and McGilvray 
interviews particularly intriguing, as they offered record label perspectives (proving that not all people 
working for the labels are evil). But every chapter had interesting tales in them. 


Purchase: Amazon.com 
Review by: Matt Crosslin 


| also know from reading comments here and there that some interviews weren’t completed by the 
time the book was sent to the printer. So there is more to be said by more people. Hopefully, there 
will be enough interest in this book to spark a part two, or at least an expanded version. 


Book Review: And Yet You Continue To Provoke The Night 
by Shawn Ness (2009 Independent) 


And Yet You Continue To Provoke The Night is a book of poetry that my friend Shawn Ness has put 
together. It was something that Shawn decided to do for the Joslyn and Lowrie families after their 
tragic loss on the night of 10-24-2004. All of the royalties of this book will go to the families... families 
that Shawn has actually never met or spoken with. This book is a journey on many levels: it is 
personal, productive, painful, and proactive. Shawn is a great poet and has the ability to really 
express and get in touch with the feelings that many of us probably feel, but cannot express. Shawn 
has the unique gift of expressing these feelings, and turning them into a work of art. 


Review by: Steve Ruff 


The book is split into 3 separate chapters. The first is called “Within” and in the author’s words are 
best described as, “The darkness of pain. Poems that are not sugar-coated, they are the bare naked 
truth of the internal struggle and sadness that only we can know, alone in our darkest hour, when we 
feel so very far away from everything.” Chapter 2 bears the title of the book “And Yet You Continue 
To Provoke The Night”. These are poems specifically dedicated to Nicole Joslyn and Alan Lowrie. 
The third, and final chapter, is called The Daily Grind. These are some of the best that Shawn has 
done on a daily basis. 


If you are a poetry buff, this is a great book for a worthy cause. If you know someone who likes poetry 
and expressing their art through words, grab this one and support a worthy endeavor. The website to 
check this out is www.journeyto1000.orqg and to buy copies of the book you can go to 
www.createspace.com/3394151 


Other Reviews and Articles of Interest: 
Music reviews and articles on other sites that might interest you: 


The States: We Are the Erasers reviewed by Matt Crosslin tollbooth.org/2009/reviews/states.html 

Frank Lenz: Strictly Background Original Soundtrack reviewed by Matt Crosslin tollbooth.org/2009/reviews/lenz.html 
Michael McDermott: Hey La Hey reviewed by Matt Crosslin tollbooth.org/2009/reviews/mcdermott.html 

Writ on Water interviewed by Brax the Alien Rocker braxcomics.com/interviews/?paged=7 


U2 
October 12th, 2009 — Dallas Cowboys Stadium in Arlington, TX 


Review and photos by Matt Crosslin 


Finally — my first U2 concert. | have always lived too far away to make it to any previous U2 tours. 
But when they started building Jerry Jones’ Mothership (aka The Dallas Cowboys Stadium) around 
the corner from where | work — | only had one thought: when U2 tours, they are going to stop there. | 
just knew it was going to happen, and sure enough, my speculation proved to be true. And thanks to 
having an uber-U2 fan for a friend and a glitch in the Ticketmaster system, | was able to get floor 
seats before most fan club members could snatch them all up. 


The opening act for the night was Muse. | really like Muse’s albums, but | can’t really say if they are 
good in concert. The mix for their set wasn’t good, and | couldn’t see thanks to some drunk Muse 
fans that shoved me and my wife out of the way to get a better view. They were fans, they told us. 
Now, | am not a short person, so if | can’t see the stage because some dipstick in front of me is 
acting like a fool, then you know they were pretty drunk. 


| forgot to mention that we did get a good spot on the floor, about 3 rows back from the outer stage 
ring. So, once U2 came on — we got some up close views of everyone in the band. The mix got 
better for U2, but | have heard it was pretty bad in the upper sections. All that money sunk into a 
state-of-the-art stadium, and they can’t eve get basic acoustics down. 


U2 know how to put on a great show. Whoever designed their stage deserves an award — that thing 
was huge and awesome. It had this ring made of hundreds of widescreen TVs that were strung 
together to be a 360 degree widescreen. But during some songs, they actually all expanded away 
from each other in this cone shape that was, well — really cool, but hard to describe... see the pics. 


The set lists from this tour are all over the net. | thought it was a good mix of older and newer 
songs. | was a little disappointed that they left out my favorite U2 song: “Pride (In the Name of 
Love)”. But they did play “Sunday Bloody Sunday”, so that made up for it. It was almost insane 
how comfortable u2 is in front of such a large crowd. They loved it as much as we did. 


Bono preached less than | expected, but still made several good points about helping the world. The 
Edge rocked like the guitar god he is. Adam loved to strike some of coolest poses with a bass | have 
ever seen. Larry even got out from behind the drum kit and walked around with a handheld drum 
during a remix of “I'll Go Crazy If | Don’t Go Crazy tonight.” Yep — it was a remix version. How 
many bands as big as U2 do you know that will let other people remix their songs and then play one 
of those remixes in concert? That just shows that U2 aren’t as full of themselves as they pretend to 
be sometimes. 
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<— Dobro-Austin by Rick McDonough (2008) — 
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